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The following discussions of the judgments are presented as an unofhcial opinion by a member of the 


Jury especially delegated for this purpose. 


Although the Committee on Education hopes that these informal 


discussions will prove of value to the students, they cannot be interpreted as the collective opinion of the Jury. 


CLASSC GR liePROJET 
“A FERRY WHARF” 
The competition for the third Class ‘‘B”’ Projet-—‘‘A Ferry Wharf’—produced a number of excellent 


solutions of the program, but proved too difficult for many of the competitors. 


It was essentially a problem 


in circulation, which required the handling of large groups of people with a minimum of confusion, lost time, 


or unnecessary walking. 
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The outstanding characteristics of the premiated drawings are the simplicity and directness with which 
they handled this traffic. They showed a sure judgment in the placing of the transportation facilities in 
regard to the great hall. In these designs, all possible changes of conveyance can be made easily. One can 
go from ferry to train or bus, or car, or from one subordinate service to another. Yet this result is accom- 
plished without unnecessary elaboration. 


The program demanded a very large concourse of fixed dimensions, making it unnecessary and unde- 
sirable to add more cubage to the building than was definitely required for the waiting rooms, restaurant, and 
other dependencies. The authors of many projets failed to grasp this fundamental question of scale, and 
piled up a totally unwarranted mass of structure. ‘This fault was even more commonly carried into the third 
dimension. Sections and elevations showed the building of a volume entirely unwarranted by the human 
functions involved. The “Placed” drawings had a good solution for this important aspect of the problem. 
They showed a dignified and even monumental enclosure for the traffic center, and gave a spacious effect, 
without attempting to erect “National Pantheons” or “State Capitols.”’ 


Another commendable quality which was sadly lacking from many projets was the use of the elements 
essential to the program in producing character in design. The winners made a feature of the control- 
spaces necessary to prevent those waiting for a ferry to arrive, from forming a fan-shaped mass in the con- 
course, or interfering with passengers about to land. ‘They grouped the ticket-selling facilities where these 
services could be easily found and efficiently administered. They provided ample passage space without 
making a room of the huge length of 350 feet all doors, and leaving no wall space. They furnished open 
shelters not only for train platforms but also for entering buses and cabs. ‘Their plans were studied to make 
as pleasant as possible the change from boat to land travel, and to orient all movement, so that the passenger 
could always find quickly and easily the thing for which he was seeking. The poché expressed arrangements 
of this nature and nothing more. 


Pleasing proportions, and the skillful placing of subordinate elements are other virtues of the drawings 
given higher awards. ‘This part of the problem evidently proved a stumbling block to many contestants, 
who attempted to force interest by giving these services all sorts of fanciful shapes. The utter illogicality 
of baggage rooms shaped like kidney beans (for no reason except to produce an attempted “modern massing” 
in fagade) is particularly noticeable in a building of this character. It should be built to serve a purpose 
and not to satisfy any sort of aesthetic whim at the expense of proper functioning. ‘There is no need to force 
extraneous ideas into such a program. ‘The premiated drawings show clearly that a logical expression of its 
requirements can produce an architecture both full of character and free from stylistic restrictions. 


The false striving to add unmeaning forms, rather than to dramatize those called for in the program, 
was evident in even so fundamental a question as the placing of the building with relation to the water. 
A ferry has to operate under all sorts of weather conditions, and in the shortest possible time. The slips for 
such services are naturally built out from the shore into deep water which will not require dredging (or fill 
with ice in a Northern winter). “The steersmen must contend with tide or currents or both. Yet, unfortu- 
nately, a large number of projets proposed ferry berths cut back into the bank-like ornamental lagoons and 
“protected” by projecting jetties, so restricting the movement between them as to make it practically 
impossible for more than one boat to enter the slips at a time. 


Mr. M. G. Duncan’s, Yale University, projet showed how effective and even monumental a result can 
be produced by sticking directly to the program and finding an exact proportion in expression for each 
element it requires. The simplicity of the presentation gave it a striking advantage in comparison with the 
over-rendering evidenced by so many other drawings. ‘The separation of the waiting room is questionable. 
Otherwise, the Jury had only praise for this simple solution handled with such a fine sense of proportion 


and design. 


Mr. Berbiers’, Atelier Adams-Nelson, parti was perhaps the most effective in its direct functional 
orientation. All questions of circulation and inter-relation were well solved. The services were grouped to 
be available when needed, without interfering with the free movement of crowds. 


Mr. Burchard’s, New York City, design showed the power of a logically developed idea. While his 
facade was almost classic in its symmetry and simplicity, it did not seem old-fashioned, but had the power 
which comes from consistent expression in both plan and elevation. ‘The architecture more than held its 
own in comparison with many other projets which attempted to impose meaningless broken masses on a 


traditionally organized plan. 


Mr. Wilkinson’s, Atelier Eschweiler-Milwaukee, projet is a justifiedly modern expression. His plan 
developed from the desire to place each functional element in its position of maximum usefulness. His 
masses came directly from these plan shapes, and were pleasing because they had meaning. It was unfortu- 
nate that his parti involved him in the basic difficulty of entering his big room on the narrow end, for in 
expression his elevation was highly commended. Had there not been some other minor discrepancies in 
the plan, and mistakes such as the poorly placed baggage service and the lack of shelter for the two end ferry 


slips, he would have had his “Placed.” 
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The other “First Mention’”’ drawings are sound solutions, built up with real architectural ability out of 
reasoned partis. Each had qualities which raised it above the “Mention” grade, but each lacked that fine 
creative synthesis which marks the outstanding design and wins a “Placed.” 


SHERLEY W. Moraan, Princeton, N. J. 


CLASS “A” III ESQUISSE-ESQUISSE 
““a THEATRE CURTAIN” 


The problems submitted for this competition were a strange collections of drawings. In presenting 
such a program, it was realized that to most students the design of anything as fanciful as a theatre curtain 
might be difficult, but the actual work was revealing. 


It may not be reasonable to expect students to have a mastery of decorative forms or the ability to pro- 
duce a brilliant painting, but it would seem to be within the designer’s province to indicate, at least, the type 
of decoration that some one else might eventually accomplish in his building. In most of the drawings 
submitted, there seemed to be little grasp of what a theatre curtain might be. The students delude them- 
selves that by more or less clever indication, the eternal water color accidents, they may strike a pretty 
picture that would interest a Jury. 


The drawing of Mr. M. Wright, Jr., of St. Louis, Mo., showed in simple indication a scheme that an 
architect might discuss with the artist selected for the final work. The curtain itself, whether drawn back 
for the special performance or in its full presentation, was a pleasant and simple arrangement. 


The design of Mr. J. W. Davis, of University of Illinois, was an ingenious painting that for a theatre of 
this type could well be expected to interest the audience and admirably enhance the design of the theatre 
proper. Reproduction does not do justice to an agreeable color scheme well presented. 


It is perhaps trite to insist on the deficiencies of so many of the drawings submitted, but it would seem 
reasonable to assume that, particularly in these days of discussion, a student would not care to waste his 
time, a sheet of paper and his paints, until he first had evolved an idea—some idea on which to base a design. 
Time and again those of us who attend the juries regularly, comment on the simple procedure of looking at 
the program, thinking the problem through in some fashion and putting on paper as direct an interpretation 
as the skill of the individual may make possible. It probably serves as a letting-off of steam for the student 
to cover a sheet with color—any sort i ciasines and take his chance. All of us have gone through the 
same experience, so that preaching is not in order. 


The students, on this occasion, had they followed the Jury about the hundreds of drawings, might have 
felt that on the whole there was little grasp of design in the lot, much trick rendering and little evidence of 
active imagination. No one assumes that all of the students should produce masterpieces in these esquisse- 
esquisses on every judgment, but it is reasonable to assume that even a small percentage would be qualified 
to indicate a solution that might be acceptable. 

Exty Jacques Kaun, New York, N. Y. 


MURAL PAINTING PROGRAM YV 
“THE SMOKING ROOM OF AN OCEAN LINER” 


Sixty projets were submitted for the decoration of the smoking room of an ocean liner, and in quality 
as well as numbers the showing was easily the strongest of the year. Many original and interesting solutions 
of the problem were offered, showing a spirited attack with a sense of good taste and an understanding of 
scale. Very few, however, seemed to be aware of the inappropriateness of a dark and somber panel in what 
was actually a sun-deck, flooded with light, and a number of able projets went down because of gloomy and 
depressing color schemes. 


An unusually large number of well-earned medals were awarded. The projet of S. Eldredge, Beaux- 
Arts Atelier, in veils of light blue was the only problem which conveyed the sense of light. His small per- 
spective rendering was especially admired. The projet of H. Rabinovitz, Yale University, was fine in color 
and a really masterly piece of composition, full of interest, and amusing without being trivial. The projet 
of N. B. Wheeler, Beaux-Arts Atelier, executed on flexwood, made a fine piece of pattern and was unusually 
beautiful in color. The execution was especially commended. The projet of V. Raditz, Philadelphia 
Atelier, shot through with gold and silver, was a very successful piece of all-over design, rich and oriental 
in color and effect. 
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The projet of L. V. Haber, Yale University, was much admired for its color and expert arrangement. 
The projet of M. Kroll, Beaux-Arts Atelier, was an effective pattern, appropriate in scale and character. 
B. V. Lederer’s, Yale University, panel was a most able piece of silhouette design, fresh and entertaining. 
The projet of D. Curtis, Beaux-Arts Atelier, to be executed in cork, is dynamic and interesting. E. Credle’s, 
Beaux-Arts Atelier, projet, an aerial map, was well handled and beautiful in tone and pattern. 


Hitpretu Merere, New York, N. Y. 


THIRD ANALYTIQUE 
“A” SUNDIAL” 


The purposes of the Analytique problems are threefold: (1) to afford an opportunity for the study of 
particular forms, styles or periods; (2) to afford an opportunity for composition, both architectural and 
pictorial; (3) to provide an exercise which will develop excellence in technical graphic presentation, drawing 
and rendering in form, value and color. The Jury kept in mind that excellence in all three of these divisions 
was essential to the highest awards. It is interesting to note, and yet not surprising, that there was a great 
variety of emphasis attached to one or another of these divisions by individual students. In some cases the 
student lost sight of the composition of the sheet as a whole, and the placing of the various elements on the 
sheet in a pleasing relationship, in his obvious interest in one or another particular detail. In many instances 
the renderings were obviously done by men without a great deal of previous training. The fact that many a 
sincere effort did not receive an award should be an incentive to patient practice rather than a cause for 
discouragement. It would be unfair to those who had reached a high state of perfection in technical ability 
or in creative design if those who had not reached such a high standard were to receive credit. 


It was surprising that so few of the designs presented took into account the fact that this sundial was to 
be a memorial to a child. Some of those whose designs recognized this feature of the problem became so 
intrigued with the quality of playfulness in®their design that composition, rendering and the simplicity 
appropriate to a memorial were lost sight of. 


The four drawings receiving First Mention Placed were excellent in the three characteristics of Analy- 
tique work. The designs were very simple in character, carefully proportioned, gave prominence to the 
essential feature (the sundial) and were competently drawn and fully rendered. 


The drawing by W. W. Haskew, of Oklahoma Agricultural and Mechanical College, was appropriate 
to the subject as sculptured figures of two children were incorporated in the enframement of the sundial. The 
design by W. W. W. Jones, of College of the City of New York, incorporated appropriate lettering to bring 
out the purpose of the memorial. The drawing by M. I). Timberlake, of Oklahoma Agricultural and 
Mechanical College, through its simplicity of character, was also obviously a memorial though not so 
obviously expressive of the fact that the owner desired a memorial to a child. The same is true of the design 
by T. F. Holifield, of Oklahoma Agricultural and Mechanical College, where the character was perhaps 
more that of a war memorial. The latter design was especially commended for its pleasing composition and 
the excellent handling of the Classic order in an unstereotyped way. ‘The section and plan in Mr. Holi- 
field’s design were properly presented as called for on all Analytique drawings. 


While this particular Jury was perhaps lenient in not eliminating drawings because of inadequate plans 
and sections, it must be borne in mind by the student that other Juries may not be as generous in this regard. 
The plans and sections are extremely important parts of the design, and this should be recognized at the out- 
set and their importance indicated on the drawings. ‘They should not be neglected or hidden by camouflag- 
ing washes. 


The almost universal excellence of a full series of Analytiques from one college was the subject of much 
commendatory comment by the Jury when this fact was discovered after the judgment. 


KENNETH K. STOWELL, New York, N. Y. 


CLASS “B” III ESQUISSE-ESQUISSE 
“‘~ SUBURBAN SHOPPING CENTER” 


These plan programs are given to strengthen the student in logical thinking, the scheme is the prime 
consideration; the ability to express it with some sense of scale being secondary; and the technique of pre- 
sentation of minor importance. The Program Committee hopes thus to develop a reasoning approach 
rather than a pictorial one, thus fitting the Class “B’’ men to later solve Class “A” projets where a poor 
scheme is so fatal. 
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The Jury was much gratified at the showing of the students, the awarding of 16 Mentions and Half- 
Mentions indicating their approval of the analytical thought which some of the sketches presented. The 
program did not specify whether the converging arteries of trafic were on the same side of the main highway 
as the approaching electric railway. The Jury admitted both solutions. Although a suburban community 
of this size presupposes a location adjacent to a metropolitan area, and therefore the probability of high- 
speed vehicular traffic, the Jury admitted that it was conceivable that the problem of traffic might not be 
of paramount importance because of some local condition, and they, therefore, admitted schemes which made 
provision for such traffic and also those which did not provide that the whole spirit of the conception of the 
latter was that of a quiet rural community. Most of the best solutions were those which recognized and 
solved the problem of rural and through traffic. 


The problem of V. F. Hornbein, of Atelier Denver, is an ingenious scheme of placing, by use of subway 
tracks, of the railroad station against the main highway, but separated from it by a parking area. The 
shopping center being in two “U” shaped groups, the outer group being served by a periphery service drive 
and the inner group constituting a sort of open market, with low stalls for the display of fruit, vegetables, 
and flowers. Speed traffic is allowed to flow past the shopping center rather than through it. The placing 
of individual units is logically done and the whole problem deserves close study by other students. Its 
author is to be congratulated not only on his logic, but on the fact that the massing of buildings would give 
an opportunity for a considerable variety of interest. 


The scheme of N. B. O’Connor, of San Francisco Architectural Club, also allows the main highway 
traffic to by-pass the shopping center, the electric trains in this case arriving at the station by means of an 
over-pass of the highway. ‘The two converging arteries meet at the station where parking and service 
stations are provided, but through traffic can be sent around this parking area and join the main highway 
without slowing up. ‘The placing of individual units is logical and presents an interesting possibility. The 
total amount of store space would, however, be found to be somewhat inadequate. 


The scheme of T. R. Shoaff, Princeton University, is an interesting example of keeping all automobile 
trafic on the periphery and allowing the main highway to pass over the electric railway tracks and connect 
up with the suburban traffic by an ingenious scheme of underpasses and ramps. In this case the author 
conceives of the main highway as carrying a large volume of speed traffic which has nothing to do with the 
shopping center. The placing of buildings is logical and the whole scheme shows a consistency and direct- 
ness which is refreshing. 


The scheme of M. Orr, of Princeton University, is somewhat similar to that of Mr. Shoaff so far as the 
handling of periphery traffic is concerned. In other respects the scheme is individual, the main highway 
being allowed to by-pass the shopping center with the electric railway tunneling under it, and with station 
parking directly available both from the arterial highway as well as the main highway. The circular form 
has the virtue of extraordinary simplicity, but in execution it might prove disappointing unless the designer 
were as aesthetically capable as he 1s logical. 


The scheme of R. R. Peck, University of Pennsylvania, is based upon the assumption that the arterial 
traffic is not so fast nor so heavy as to preclude the possibility of its passing through the shopping center, 
provided that it is given sufficient road surface. The main highway is depressed so that the electric railway 
passes over the station together with the theatre and two groups of stores, forms a central square with 
planting. Contrasted with the schemes where automobile traffic is kept out of the shopping center so that 
pedestrians may freely pass from one shop to the other without crossing any vehicular trafhe, Mr. Peck’s 
scheme seems involved. But granted, for a moment, that the only trafhc on the converging arteries was 
destined to the shopping center, and railway station, the other vehicles having turned off at some by-pass 
not shown, the scheme becomes quite practical. 


C. R. Gardel, Catholic University, also brings his converging arteries through the shopping center, at the 
same time having a periphery service drive for delivery wagons as well as ample parking space directly 
adjacent to all of the main elements of the plan. There are excellent settings for the main buildings and 
ample space for shops. Granting that the same traffic conditions obtain as in Mr. Peck’s scheme, the solu- 
tion 1s practical. 


W. Pope Barney; Philadelphia, Pa. 


ARCHAEOLOGY IV PROJET 
“a GREEK DORIC HEXASTYLE-PERIPTERAL TEMPLE 


The number and quality of the designs presented gave indication of the interest which this problem 
had aroused. With but few exceptions the material showed a close archaeological study, the plans. and 
elevations adhering to precedent and showing only those variations which occurred in the Greek temples 
themselves. Perhaps there was even too strict an adherence to precedent in the unwillingness shown by 
nearly all the competitors to take full advantage of the one originality in plan which the program offered, 
that of the unorthodox placing of the Statue of Athena. 
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‘The presence of the Sacred Olive Tree in the exterior court was pretty generally recognized, but the 
placing of the Statue was very awkward in many projets otherwise well done. 


A number of the students failed to grasp the relation of the columns-in-anta, with regard to the free 
standing columns in front as evidenced by their mistakes in elevation. 


The choice of details, the composition of the sheet and the “incidentals” providing the necessary “‘spirit 
of the times’’ were, generally speaking, very good. This was particularly true of the designs from Yale 
University which by virtue of their processions, military, sacrificial and otherwise, brought to the projet 
an admirable bit of color and animation. 


The coloring was for the most part restrained and well done, except that in a number of projets there 
was a tendency toward a hard steely quality. 


Mr. Rome, of Yale University, offered a projet outstanding in its design, choice of details and color 
with a freedom of rendering that is at the same time restrained. A very dignified sheet; showing a close 
study of its archaeology in each detail. The elevation and its sculptured pediment are very good. The 
plan is straightforward, but not original. Incidentally, the statue in plan faces opposite to that shown in 
elevation and section. 


Mr. White, of Yale University, had perhaps the best composed sheet of the entire group. It is 
handled with restraint, and confines use of color to the range of reds and blacks. The position of the statue 
in plan is very good. The form of the ornament in Metopes rather unusual and subject to question by a 


number of the Jury. 
Ortro F. Lancmann, New York, N. Y. 


INTERIOR DESIGN IV 


A SMOKING ROOM ON AN OCEAN LINER” 


6e 


The drawings submitted for “A Smoking Room on an Ocean Liner” showed a surprising lack of under- 
standing of the problem. 


A Smoking Room, above all things should be comfortable, and this point seemed entirely foreign to the 
students, although this was stressed in the program. The tendency to solve all problems in the modernistic 
style has resulted in flagrant violation of all laws of construction. Of the window designs submitted, it 
would be impossible to construct most of them even on solid land let alone on a ship. 


It is to be regretted that the students are not better grounded in this matter of construction, which also 
applies to the design of the furniture. There were many beautiful renderings, but the finest sketch is of no 
value if the subject cannot be executed. 


The design that received the Second Medal, and the one receiving First Mention, were especially com- 
mended by the Jury for the excellent planning of the furniture, as well as the fine rendering. 


Henry F. Buttirupe, New York, N. Y. 


OFFICIAL NOTIFICATION OF AWARDS 


Judgment of March 6, 1933 project that has long been a dream of those interested 
in affording opportunities for study in this city for our 

DEPARTMENT OF SCULPTURE American graduate students. 
PROGRAM VI For this purpose, it is assumed, that the Palazzo 


Pandolfini and certain adjacent property have been ac- 
quired. The Palazzo itself, as one of the great monu- 

The possibility of establishing in Florence—the city ments of the Renaissance in Italy, should naturally be 
which more than any other was the heart of the devel- preserved untouched, and will be used for the housing 
opment of culture, learning and art in the Renaissance of such collections of objects of art and other curios 
—an Academy for the use of American students, is a as may be from time to time acquired by the Academy. 


“ 


A MEMORIAL FOUNTAIN” 


ARES UNS TITUTLE of DESIGN 


In the proposed Academy there shall be a courtyard 
75 feet square. “This courtyard is to be a memorial 
to the founders of the Academy and in it there’ will be 
located a memorial fountain, which is the subject of 
this competition. “The fountain must be renaissance in 
in character and must harmonize with the Florentine 
architecture of the courtyard. As it is the central fea- 
ture, it must compose from all sides. 


The whole composition shall be executed in stone, 
marble or granite. ‘There may be one or more basins. 
The crowning or central motif shall consist of a single 
figure, on a pedestal or not at the discretion of the de- 
signer, who will be governed in determining the water 
levels and the height of the central motif by his judg- 
ment as to what is proper in a courtyard of the size 
given. 


Jury or Awarp: Gaetano Cecere, John DeCesare, 
Gleb Derujinsky, Ulric H. Ellerhusen, John Flanagan, 
Lansing C. Holden, Ernest W. Keyser, H. Oothout 
Milliken, Edward McCartan, Ernest Peixotto, Charles 
G. Peters, Henry R. Sedgwick, George H. Snowden, 
Albert Stewart, John V. VanPelt. 


NUMBER OF SKETCHES SUBMITTED: 26. 


AWARDS 


BEAUX-ARTS INSTITUTE OF DESIGN: 
MENTION: M. Hebald, P. Diana, P. M. Crouch, S. 
Ferruggia, R. Wever. 
NO AWARD: 10. 


COOPER UNION: 
MENTION: J. Palmeri, H. E. Prehn. 
NO AWARD: 2. 


NEW YORK UNIVERSITY: 
MENTION: H. Hollweg. 


YALE UNIVERSITY: 
FIRST MENTION: R. F. P. Amendola, J. A. Batty. 
MENTION: R. G. Barger, F. Bourns, D. D. Grain- 
ger. 
NO AWARD: 1, 


LIFE MODELING 


BEAUX-ARTS INSTITUTE OF DESIGN: 

MORNING CLASS: 
MENTION: S. Ferruggia, C. Fox, M. Tartaglia. 
HORS CONCOURS: S. Goldstein. 


EVENING CLASS: 
FIRST MENTION PLACED: G. Kohn. 
FIRST MENTION: O. G. Dallmann, M. Monteleone. 
MENTION: J. D. Stott, W. Yoffe, R. Wever, J. Mi- 
renda, C. B. Warren, J. Amore, M. Marans. 


ARCHITECTURAL ORNAMENT 


“ITALIAN RENAISSANCE” 


BEAUX-ARTS INSTITUTE OF DESIGN: 


FIRST MENTION: A. Arata, J. Laikauf, V. Sica, W. 
Ricci, J. A. Campo, R. Guerrini. 
MENTION: A. Federici, B. de LesDerniers (on 2). 


Judgment of March 7, 1933 
DEPARTMENT OF ARCHITECTURE 
CLASS “B” Ii PROJET 
“A FERRY WHARF” 


On the opposite bank from a great city the terminus 
of a suburban railway and of automobile bus lines is to 
be combined with a ferry wharf. ‘The traffic from the 
city crosses the river by ferry, where it will debark by 
means of the usual bridge gang plank to a large con- 
course surrounded by the necessary services. Adjoin- 
ing this concourse are the railway tracks placed in pairs 
with covered platforms between, also the driveway for 
approaching and departing local buses, and a separate 
approach for private automobiles. 


No vehicular traffic is contemplated on the ferries 
and all traffic is on the same level. 


Requirements: 


1. For the Ferries: 


A. Four slips 82 feet on center and 175 feet 
in length. 


2. For the Concourse: 


B. Unobstructed space 100 feet by 350 feet 


with services grouped about it consisting of : 


C. Women’s waiting room 

Men’s waiting room 

Barber shop 

Restaurant 

Concessions 

Baggage room 

Provision shall be made in the concourse 
for change booths conveniently located 
for trafic passing through turnstiles to 
ferries; and ticket booths for the rail- 
way conveniently located. 


3. For the Buses: 


D. Adequate provision for one-way traffic 
which shall turn in from the main high- 
way in a U form with parking at the 
center of the U. As stated above, this 
service is mainly intended for local 
transportation, therefore no ticket booths 
need be provided. 


4, For the Railway Terminus: 


FE. Fourteen tracks with covered platforms be- 
tween. ‘The distance from center to cen- 
ter of platforms is approximately 41 feet. 


Jury or Awarp: Dwight James Baum, Theodore 
E. Blake, Charles Kenneth Clinton, Harvey Wiley 
Corbett, Joseph H. Freedlander, William Gehron, 
John Theodore Haneman, Ely Jacques Kahn, D. M. 
Kirkpatrick, Livingston Longfellow, E. J. Mathews, 
C. L. V. Meeks, H. Oothout Milliken, Samuel R. 
Moore, Sherley W. Morgan, Emil Praeger, Peter 
Schladermundt, Henry R. Sedgwick, Eldredge Snyder, 
R. Doulton Stott, Francis Swales, William G. Tachau, 


Seth Talcott, Harold Tatton, Leonard B. Wamnes, 
Lessing W. Williams, Wakefield Worcester, Marion 
Sims Wyeth. 


NUMBER OF DRAWINGS SUBMITTED: 316. 


AWARDS 


ATELIER ADAMS-NELSON: 
FIRST MENTION PLACED: L. D. Berbiers. 
MENTION: B. T. Moravec. 
HALF MENTION: E. A. Kane, J. J. Kennedy, D. W. 
Klibanow, W. Solomon. : 
NO AWARD: 3. 


ARMOUR INSTITUTE OF TECHNOLOGY: 
OPTION I 
HALF MENTION: J. P. Donnelly, T. H. Irion, E. 
G. Schwab, R. Stuermer. 
NO AWARD: 7. 
HorS concours: W. Herzog, M. J. Wise. 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
OPTION I 

FIRST MENTION: F. O’C. Church, A. A. Rousseau. 

MENTION: E. M. Craig, J. L. Divvens, W. G. 
Heim, R. L. Holtmeier, M. B. Hudale, N. V. 
Johnson, P. J. Kramer, W. Landsberg, N. L. 
Maczkov, I. E. Paris, A. L. Pohland, E. G. Rigg, 
D.C, Taylor. 

HALF MENTION: J. T. Baker, R. B. Benn, S. D. 
Cooper, B. M. Davidson, W. E. Davis, W. C. 
Dowler, W. V. Flynn, R. F. Halen, W. W. P. 
Hart, R. M. Hawn, E. W. Hazel, G. E. Hoff- 
man, P. B. Kiel, B. J. Liff, L. P. Manson, D. D. 
Morgan, T. L. Orgill, H. E. Pressey. 

NO AWARD: 5. 

Hors concours: R. L. Schell. 


CATHOLIC UNIVERSITY OF AMERICA: 
OPTION I 
MENTION: P. A. LaBagnara. 
HALF MENTION: C. R. Gardell, T. A. Pope, A. M. 
Rinaudot, W. C. Suite. 
NO AWARD: 4. 
Hors concours: J. H. Schlaudecker. 


CHICAGO TECHNICAL COLLEGE: 
OPTION I 
HALF MENTION: C. B. Koncevic, F. Sleeter. 
NO AWARD: 5. 
HORS concours: R. Balle, H. R. Bresen, D. M. 
Eaton, W. W. Jenkins. 


CLEVELAND SCHOOL OF ARCHITECTURE, WR.U.: 
OPTION II 

FIRST MENTION: VY. A. Pasquale. 

NO AWARD: 3. 

HORS concours: H. L. Kinnear. 


COLUMBIA UNIVERSITY: 
OPTION I 
FIRST MENTION: H. K. Wearne, E. B. Wilkens. 
MENTION: G. R. Bischoff, W. E. Broggi, F. B. 
Dailey, S. F. Florant, R. B. Fuller, M. E. Houck, 
D. J. Kohan, L. I. Levett, W. R. Mackay, W. L. 
Pollok, S. Saltus, C. D. Stillman, W. C. Vladeck, 
C. Stamirowski. 
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HALF MENTION: T. Kilmarx, A. Markewich, J. J. 
Martiner, S. M. Penn, E. Steinbrenner. 
NO AWARD: 3. 


COLUMBIA UNIVERSITY EXTENSION ATELIER: 
MENTION: F. Battisti, J. Russo, E. D. Thomas. 
HALF MENTION: B. H. Fisher, H. Kucinski, L. D. 

Olphin. 
NO AWARD: 4. 
HORS concours: L. Bifano. 


ATELIER DENVER: 
HORS concouRS: A. W. Anderson, V. F. Hornbe'n. 


ATELIER ESCHWEILER-MILWAUKEE: 
FIRST MENTION: N. Wilkinson, Jr. 
HALF MENTION: C. L. Ames, B. C. Cramer. 
NO AWARD: 3. 
HORS ConcouRS: W. Pollatz. 


GEORGE WASHINGTON UNIVERSITY: 
OPTION I 

MENTION: C. P. Joyes. 

NO AWARD: 4. 


GEORGIA SCHOOL OF TECHNOLOGY: 

OPTION I 
HALF MENTION: R. M. Payne, L. E. Turner. 
NO AWARD: 8. 


ATELIER HIRONS-PRENTICE: 
MENTION: R. L. Van Riper, I. I. Schlesinger. 
NO AWARD: 1. 


JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
OPTION I 
HALF MENTION: D. A. Deaver, A. H. Reimer. 
NO AWARD: 2. 


ATELIER LICHT: 
HALF MENTION: F. S. Lindgren. 


ATELIER LOS ANGELES: 
OPTION I 
NO AWARD: 4. 


MARYLAND INSTITUTE ATELIER: 
HALF MENTION: R. C. Bernard. 
NO AWARD: 1. 


ATELIER NEWARK: 
MENTION: H. J. Lape. 


HALF MENTION: A. A. Campedello. 
NO AWARD: 2. 


NEW YORK ARCHITECTURAL CLUB: 


MENTION: J. Diefenbach, A. Roessling, G. A. 
Groht. 
NEW YORK UNIVERSITY: 
OPTION II 


NO AWARD: 11. 
HORS CONCOURS: J. Caponetto, G. T. Hechtel, A. 
Levy, M. J. Skloot. 


OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
OPTION II 
NO AWARD: 5. 


ARTS INSTITUTE of DESIGN 


PHILADELPHIA ATELIER: 

OPTION I 
MENTION: P. T. d’Entremont, H. J. Kienzlen. 
HALF MENTION: H.C. Forbes, T. McDowell. 
NO AWARD: 1, 


ATELIER POOR: 
' MENTION: G. A. Inglis, F. Kapp. 
HALF MENTION: D. J. Mangieri, A. F. Kleiner. 
PRINCETON UNIVERSITY: 
OPTION II 
FIRST-MENTION: S. A. Kaufman, J. A. Kerr. 
NO AWARD: 6. 


ATELIER RECTAGON OF BUFFALO: 

OPTION I 
MENTION: A. G. Baschnagel, A. Betz. 
HALF MENTION: R. A. Polland, B. C. Wojtkowski. 
HORS concours: A. J. Nis:ta. 


SAN FRANCISCO ARCHITECTURAL CLUB: 
OPTION I 

MENTION: N. B. O’Connor. 

HALF MENTION: C. W. Runge. 

NO AWARD: 3. 


HORS cCoNCOURS: E. P. DeMartini. 


ATELIER THIRTEEN: 
HALF MENTION: W. B. McCoy. 


UNIVERSITY OF ILLINOIS: 
OPTION I 
MENTION: R. I. Anderson, H. V. Chescoe, S. Sto- 
shitch, M. O. Urbahn. 
HALF MENTION: J. E. Conard, W. Corbett, F. B. 
Frederickson, A. M. Goedde, A. E. Gonzales, 
E. G. Glasser, W. B. Hasterlik, J. R. Kossuth, 
A. W. Kirschenbaum, B. Krauss, W. E. Kittle, 
M. Lapota, G. J. Lindl, H. B. McKinley, M. A. 
Newcomb, J. P. Schierer, W. L. Smith, T. Stei- 
gelman, J. Stein, J. A. Vedra, L. Wayman. 
NO AWARD: 8. 
HORS coNcouRS: G. R. Johnson, H. W. Peters. 


UNIVERSITY OF NOTRE DAME: 
OPTION I 
NO AWARD: 5. 
HorS concours: I. J. Goodrich, F. R. Kellogg, R. 
E. Kelly, F. L. Lavengood, W. L. Newberry. 
UNIVERSITY OF OKLAHOMA: 
NO AWARD: 1. 


UNIVERSITY OF PENNSYLVANIA: 
OPTION II 
NO AWARD: 15 
HORS concours: J. W. Breed. 
UNIVERSITY OF VIRGINIA: 
OPTION I 
HALF MENTION: G. C. Hunter, Jr., P. E. Johnson, 
W. M. Webb, Jr., A. C. White. 
NO AWARD: 6. 
HORS concours: J. P. Gibson, Jr., W. R. Ste- 
phenson. 


UNIVERSITY OF SOUTHERN CALIFORNIA; 
NO AWARD; 1, 


YALE UNIVERSITY: 
OPTION II 
FIRST MENTION PLACED: 
NO AWARD: 7, 
HORS CONCOURS: B. Sugimura. 
UNAFFILIATED: 
CHICAGO, ILLINOIS: 
NO AWARD: 2. 


INDIANAPOLIS, INDIANA: 
NO AWART: Il. 
NEW YORK CITY AND VICINITY: 
FIRST MENTION PLACED: C. H. Burchard. 
MENTION: E. D. Anderson, Jr. 
NO AWARD: 3. 
PALISADE, NEW JERSEY: 
NO AWARD: |. 
PHILADELPHIA, PA:: 
HALF MENTION: E. J. Flemming. 
PHOENIX, ARIZONA: 
HALF MENTION: 
PORTLAND, MAINE: 
NO AWARD: 1. 
STATE COLLEGE, PA.: 
NO AWARD: lI. 
TIFFIN, OHIO: 
NO AWARD: 1. 
TOLEDO, OHIO: 
NO AWARD: I. 
TRENTON, NEW JERSEY: 
MENTION: J. W. Gloe. 


M. G. Duncan. 


A. H. Wahlman. 


CLASS “A” 


“a THEATRE CURTAIN” 


III ESQUISSE-ESQUISSE 


A small theatre, dedicated to entertainment in the 
nature of marionette performances, dancing or other 
artistic recitals, is to be built in a park, in a large city. 


The program covers the design of a curtain for this 
theatre. 


The proscenium width shall be 40 feet and the 
height 30 feet. The form of the proscenium is left 
to the decision of the competitor, in the sense that he 
may choose either a flat or slightly rounded shape. It 
is suggested that the proscenium treatment itself be 
kept quite simple, so that the curtain by its interesting 
pattern and decoration, will be of great attraction. 


In case of marionette performances it is possible that 
only part of the stage would be exposed, so that a cer- 
tain portion of the curtain would remain permanently 
visible to the audience. 


Jury or Awarp: Dwight James Baum, John The- 
odore Haneman, Ely Jacques Kahn, William G. Ta- 
chau, Harold Tatton, Lessing W. Williams, Marion 
Sims Wyeth. 


NuMBER OF DRAWINGS SUBMITTED: 
AWARDS 


OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
HALF MENTION: M. Swatek. 


198. 
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UNIVERSITY OF ILLINOIS: 
MENTION: J. W. Davis. 


UNAFFILIATED: 

ST. LOUIS, MISSOURI: 
MENTION: M. Wright, Jr. 
HALF MENTION: J. Gorman. 


Judgment of March 13, 1033 
DEPARTMENT OF MURAL PAINTING 
PROGRAM V 
“THE SMOKING ROOM OF AN OCEAN LINER” 


The problem calls for the decoration of a wall 39’ 4” 
in length and 11’ 2” in height, which will be the only 
solid surface in a room devoted to recreation and leis- 
ure on a great liner. 


This room, having glass walls and ceiling, permits 
the enjoyment of the variable aspects of the sky and 
sea, at the same time protecting one from temperature 
variation of the winds. It is understood that the roof, 
when necessary, can be shaded for coolness and pro- 
tection against the sun. At night, rows of projectors 
will light the room from above and without, so as to 
maintain the type of light which seems to be desirable. 


The problem is to decorate the wall in whatever 
medium seems to be desirable. “This may be paint, 
glass, mosaic, linoleum, or whatever medium the com- 
petitor may choose. 


The design of the wall shall be in harmony with 
the simple structure of the room itself, and to recog- 
nize the interesting possibilities of day and night illu- 
mination developed by its special construction. 


Jury or Awarp: Edith Emerson, Ely Jacques 
Kahn, William Mackey, Donald Mattison, Hildreth 
Meiere, Ernest Peixotto, Eugene Steinhof, Edwin C. 
‘Taylor. 


NuMBER OF DRAWINGS SUBMITTED: 61. 


AWARDS 
BEAUX-ARTS ATELIER: 
FIRST MEDAL: S. Eldredge, N. B. Wheeler. 
SECOND MEDAL: D. Curtis, E. Credle, M. Kroll. 
FIRST MENTION: C. B. Gilbert. 
MENTION: L. Cameron, A. O. Todd, J. S. Glenn. 
NO AWARD: 3. 
CORNELL UNIVERSITY: 
FIRST MENTION:?. E. A. Barrus, C. T. Carey. 
MENTION: B. H. Leesnitzer. 
NO AWARD: 4. 
NATIONAL ACADEMY OF DESIGN: 
MENTION: M. G. Strack. 
NO AWARD: 1. 
NEW YORK.UNIVERSITY: 
FIRST MENTION: E. Bogdanoff. 
MENTION: M. Erster. 
NO AWARD: 3. 
PHILADELPHIA ATELIER: 
FIRST MEDAL: V. C. Raditz. 
FIRST MENTION: V. C. Raditz. 
UNIVERSITY OF DENVER: 
MENTION: R. B. Cormack, M. L. Wasson. 
NO AWARD: 4. 
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YALE UNIVERSITY: 


FIRST MEDAL: H. Rabinovitz. 

SECOND MEDAL: B. V. Lederer, L. V. Haber. 

FIRST MENTION: G. Banever, A. B. Browne, S. 
Schiff. 

MENTION: M. R. Bellin, W. H. Clifford, Jr., A. 
V. Fabry, E. R. Howe. 

NO AWARD: 11. 

UNAFFILIATED: 
NO AWARD: 6. 


Judgment of March 14, 1933 
DEPARTMENT OF ARCHITECTURE 
THIRD ANALYTIQUE 
‘““A SUNDIAL” 


The owner of an estate wishes to erect a wall sun- 
dial as a memorial to one of his children who was par- 
ticularly fond of playing about his formal flower gar- 
den. 


The spot chosen for the subject is in this garden at 
the end of a paved path terminating against a plain 
stone wall that is twelve feet in height. “The wall sur- 
face is of smooth limestone and it has a southerly ex- 
posure with no obstructions to intercept the sun’s rays. 


It is felt that a classic style will be most suitable for 
the treatment of this subject and the composition shall 
not exceed ten feet horizontally on the wall. Deco- 
ration may be applied or incised. 


Jury oF Awarp: Charles H. Bauer, William L. 
Bottomley, Joseph H. Freedlander, William Gillette, 
T. W. Lamb, Alexander P. Morgan, Worthen Pax- 
ton, William Platt, Peter Schladermundt, R. Doulton 
Stott, Kenneth K. Stowell, John V. VanPelt, Lessing 
W. Williams. 


NumBer OF Drawincs SuBMirreD: 142. 


AWARDS 


AGRIC _& MECHANICAL COLLEGE OF TEXAS: 
OPTION II 
NO AWARD: 5. 
Hors concours: M. F. Martin. 
CARNEGIE INSTITUTE OF TECHNOLOGY: 
OPTION I 
FIRST MENTION: F. S. Crocker, J. J. Stevenson. 
MENTION: H. W. Johe, W. B. Kluz. 
HALF MENTION: E. J. Brunettini. 
CATHOLIC UNIVERSITY OF AMERICA: 
OPTION I 
MENTION: P. L. Gaudreau, T. J. Travison. 
HALF MENTION: J. M. Baer, C. J. Fabrega, J. C. 
Neff, B. T. Rome. 
NO AWARD: 3. 
HORS concouRS: E. Daly, J. M. Walton. 
CHICAGO TECHNICAL COLLEGE: 
OPTION I 
MENTION: D. L. Gutensky, W. L. Paul. 
HALF MENTION: R. W. Anderson, G. W. Bost- 
ick, C. M. Chisholm. 
NO AWARD: 7. 
HoRS concouRS: H. J. Hendrickson, E. A. Kunz, 
Jr., OQ. E. Lawrenz, Jr. 


ARDS INSTITUTE of DESIGN 


CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U: 
OPTION II 
NO AWARD: 2. 
ATELIER DENVER: 
HoRS concours: I. Kohnfelder. 
ATELIER ESCHWEILER-MILWAUKEE: 
MENTION: G. G. Lefebrve. 
HALF MENTION: J. L. Gabrielli. 
NO AWARD: 6. 
GEORGE WASHINGTON UNIVERSITY: 
OPTION I 
HALF MENTION: G. E. Mehler. 
JOHN HUNTINGTON: POLYTECHNIC INSTITUTE: 
OPTION IL 
MENTION: F. A. Bielak. 
HALF MENTION: S. JT. Davidson. 
AT RELERECICHT : 
NO AWARD: Il. 
ATELIER LOS ANGELES: 
OPTION I 
HALF MENTION: B. C. Yager. 
NO AWARD: 4. 
MARYLAND INSTITUTE ATELIER: 
HALF MENTION: G. Stuart. 
NO AWARD: 1. 
HORS concours: K. S. White. 
NEW YORK ARCHITECTURAL CLUB: 
HALF MENTION: W. Sullivan, L. E. Palumbo. 
ATELIER NEWARK: 
OPTION I 
NO AWARD: 3. 
NEW YORK UNIVERSITY: 
OPTION II 
NO AWARD: 3. 
HORS concours: A. Novak. 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
OPTION II 
FIRST MENTION PLACED: W. W. Haskew, T. F. 
Holifield, M. D. Timberlake. 
FIRST MENTION: J. F. Hill, J. H. Shaw, T. M. 
Sullivan. 
PHILADELPHIA ATELIER: 
OPTION I 
HALF MENTION: R. M. Archibald, H. M. Hime- 
back, C. A. Mettee, W. A. Robinhold. 
ATELIER RECTAGON OF BUFFALO: 
OPTION I 
NO AWARD: 3. 
SAN FRANCISCO ARCHITECTURAL CLUB: 
OPTION I 
HALF MENTION: A. W. Kahl, A. L. Schmidt. 
NO AWARD: 3. 
ATELIER THIRTEEN: 
OPTION I 
HALF MENTION: I. E. Horsey. 
NO AWARD: Il. 
UNIVERSITY OF ILLINOIS: 
OPTIONGE 
FIRST MENTION: F. V. Traynor. 
MENTION: R. Burkle. 
HALF MENTION: C. E. Bretecher, M. J. Wolfson. 
NO AWARD: l. 
UNIVERSITY OF MISSOURI: 
HALF MENTION: L. J. Bowker. 
UNIVERSITY OF NOTRE DAME: 
OPTION I 
NO AWARD: 8. 
HORS concours: QO. J. Chayie, 
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UNIVERSITY OF OKLAHOMA: 
NO AWARD: |. 
YALE UNIVERSITY: 
OPTION II 
FIRST MENTION: G. L. Cochran, J. Koenig. 
NO AWARD: 10. 
UNAFFILIATED: 
CHESTER, PA.: 
HORS concours: J. L. Miller. 
COLORADO SPRINGS, COLORADO: 
HORS CONCOURS: F. O. Ray. 
GRANTWOOD, NEW JERSEY: 

NO AWARD: 1: 
HARRISBURG, PA.: 

HALF MENTION: J. L. Steele. 
JERSEY: CITY, NEW JERSEY: 

NO AWARD: 1. 
KANSAS CITY, MISSOURI: 

HORS concours: J. I. Murphy. 
LOS ANGELES, CALIFORNIA: 

NO AWARD: 


“NEW HAVEN, CONN:: 


HorRS concours: H. C. Flagg, R. H. Fletcher. 
NEW YORK & VICINITY: 
FIRST MENTION PLACED: W. W. W. Jones. 
HALF MENTION: C. J. Murray. 
NO AWARD: 5. 
HORS CONCOURS: 
Jensen. 
OIL CITY, PENNSYLVANIA: 
HALF MENTION: E. A. Sherwood. 
OXFORD, OHIO: 
NO AWARD: 1. 
PHILADELPHIA, PA.: 
NO AWARD: l. 
PHOENIX, ARIZONA: 
MENTION: B. O. Davey. 
PROVIDENCE, R.I.: 
HALF MENTION: 
TORONTO, CANADA: 
NO AWARD: l. 


Ja Je Brady, Ho W assmer, oL: 


W. Halkola. 


CLASS “B” III ESQUISSE-ESQUISSE 
‘“, SUBURBAN SHOPPING CENTER” 


A suburban electric railway terminates in the coun- 
try at right angles to a main highway. Converging on 
the railway terminus are two other main arteries of 
traffic serving the surrounding countryside. The prob- 
lem of handling these converging systems of transpor- 
tation in such a way as to give an efficient and withal 
an attractive shopping center for the neighborhood, 
becomes the subject of this problem. 


The land available shall not exceed 800 feet in either 
direction and the angle of convergence of the roadways 
is at the option of the designer. Provision shall be 
made for adequate station parking for commuters as 
well as short-time parking for shoppers as the arteries 
of traffic must be kept free of congestion. 


The elements to be housed consist of stores of all 
kinds, apartments, office space for real estate firms and 
professional men, a restaurant with open-air dining 
space, a movie theatre, a community library, and the 
railway station, 


The local zoning permits outside of the shopping 
center an eventual average density of five families per 
acre, and the countryside intended to be served ap- 
proximates 500 acres. ‘Thirty front feet of suburban 
store space will serve 100 persons ard inhabitants may 
be assumed as four persons per family. The area out- 
side of the immediate center is restricted to single 
family houses. 

Jury or Awarp: W. Pope Barney, Newton P. Be- 
vin, Ely Jacques Kahn, Homer A. Pfeiffer, T. Merrill 
Prentice, Prentice Sanger, Harry Leslie Walker. 

NuMBER OF DrawiINGs SUBMITTED: 230. 

AWARDS 
ATELIER ADAMS-NELSON: 

HALF MENTION: L. D. Berbiers. 
CARNEGIE INSTITUTE OF TECHNOLOGY: 

HALF MENTION: R. L. Schell. 
CATHOLIC UNIVERSITY OF AMERICA: 

MENTION: C. R. Gardell. 

HALF MENTION: W. C. Suite. 

CLEVELAND SCHOOL OF ARCHITECTURE, WR U.: 

HALF MENTION: S. L. Neale. 

COLUMBIA UNIVERSITY: 

HALF MENTION: P.N. Schechter, E. B. Wilkens. 
ATELIER DENVER: 

MENTION: V. F. Hornbein. 

NEW YORK UNIVERSITY: 
HALF MENTION: K. D. Perlman. 
PHILADELPHIA ATELIER: 
HALF MENTION: H. J. Kienzlen. 
PRINCETON UNIVERSITY: 
MENTION: M. M. Orr, T. R. Shoaff. 
HALF MENTION: J. A. Kerr. 
SAN FRANCISCO ARCHITECTURAL CLUB: 
MENTION: N. B. O’Connor. 
UNIVERSITY OF NOTRE DAME: 
HALF MENTION: H. R. Nortman, C. E. Sausville, 
J. K. Tingley. 
UNIVERSITY OF PENNSYLVANIA: 
MENTION: R. R. Peck. 
HALF MENTION: J. W. Breed, J. S. Brenneman, J. 
J. Lynch. 
YALE UNIVERSITY: 
HALF MENTION: R. M. Hersey, Jr. 


Judgment of March 21, 1933 
DEPARTMENT OF ARCHITECTURE 
ARCHAEOLOGY IV PROJET 
‘a GREEK LORIC HEXASTYLE-PERIPTERAL TEMPLE” 


During the last five centuries B.C. the interests of 
every Greek citizen were at all times centered upon 
and responsible to an active religious culture; this 
culture being vividly expressed by the resulting archi- 
tectural mounments. “Through several hundred years 
of striving for beauty in the edifices which these people 
raised to their various gods, a high degree of perfection 
was reached as a result of the tireless efforts that were 
directed towards this common goal. 


The progress of development in the Greek Temple 
can be followed from the earlier Sixth Century work 
up to the climax in perfection at the time of the Par- 


thenon (438 B.C.), and on to the late work of the 
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Hellenistic period. During this development, and in 
every decade, the proportions of the temples changed 
distinctly, so it is necessary to link each one with the 
time of its erection, as well as to the elements of dif- 
ference due to provincial construction. 


The subject of this problem is to design a Greek 
Doric Hexastyle-peripteral “Temple, as the most im- 
portant shrine in a citadel located on a small island in 
the Aegean Sea near the mainland of Greece. This 
Temple, which is to be dedicated to Athena, is to be 
built as of about the year +70 B.C. and through neces- 
sity is to face South. It will be backed up at a close 
distance by the mountainside. “The Temple must be 
properly entered from the South, but the statue of the 
goddess therein must face to the East on an axis per- 
pendicular to the principal axis of the building. Di- 
rectly East of this statue and fifty feet beyond the out- 
side of the Temple, is a sacred olive tree around which 
are votive monuments dedicated to fallen heroes of 
combat. 


Especial attention should be directed to the close 
study of symbolic sculpture and its use in connection 
with the architecture, as well as the true use of color 
which is signally prominent in the visualization of true 
Greek work. The subject of the sculpture in the south 
pediment shall be “Athena presiding at her Pan-Hel- 
lenic Festival.” 


The column height of the Temple shall be 30 feet. 
From this, the remaining dimensions are left for the 
research of the student. 


BrpyioGraPHy: “Die Akropolis,’’ Walter Hege; 
“Selinonte,’ Hulof and Fongeres; “Le Parthenon,” 
Collignon; ‘Restorations D’Olympie,”  Laloux; 
“Aegina” (Vol. of plates), Furtwangler; “Olympia,” 
Curtius and Adler; ‘“Dorische Polychromie,”’ Fenger 
(for color); “Monuments Antiques,” D’Espouy; 
“The Temples of Jupiter Panhellenius at Aegina and 
A pollo Epicurius at Basse near Phigaleia,’ C. R. Cock- 


erell. 


Jury or Awarp: Roger Bullard, Edwin H. Den- 
by, Frederick G. Frost, William W. Knowles, L. Ban- 
cel LaFarge, Otto F. Langmann, Earl B. McKinney, 
H. Oothout Milliken, Samuel R. Moore, Harold Tat- 
ton, Clifford C. Wendehack, Wakefield Worcester. 

NuMBER OF DraAwiNcs SuBMITTED: 45. 


AWARDS 
ARMOUR INSTITUTE OF TECHNOLOGY: 
NO AWARD: 
HORS concouRS: B. N. Gibson. 


CARNEGIE INSTITUTE OF TECHNOLOGY: 
MENTION: V. Battista. 

CATHOLIC UNIVERSITY OF AMERICA: 
MENTION: A. O. Goenner, A. E. Alexander. 
NO AWARD: 1. 

CHICAGO TECHNICAL COLLEGE: 

MENTION: R. Balle, H. Nelson, F. Sleeter. 
NO AWARD: I. 

CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U.: 
MENTION: G. F. Doleys. 

NO AWARD: 3. 

COLUMBIA UNIVERSITY, EXTENSION ATELIER: 
NO AWARD: 
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ATELIER DENVER: 
MENTION: A. W. Anderson. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
MENTION: S. J. Szabo. 
NEW YORK UNIVERSITY: 
_MENTION: V. Chiljean. 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
MENTION: M. V. Merrell, W. G. Parr. 
PRINCETON UNIVERSITY: 
NO AWARD: 1. 
UNIVERSITY OF ILLINOIS: 
HORS CONCOURS: W. H. Kapple. 
UNIVERSITY OF NOTRE DAME: 
FIRST MENTION: G. H. Snerwood. 
MENTION: J. J. Brust, D. E. Garrity, P. A. Rigali. 
NO AWARD: 1. 
UNIVERSITY OF VIRGINIA: 
MENTION: W. T. Munford. 
YALE UNIVERSITY: 
SECOND MEDAL: H. J. Rome, H. P. White. 
FIRST MENTION: E. A. Flynn, E. M. Foote, Jr., S. 
G. Freake, R. R. Kilburn, M. Mason, M. C. 
Robb, B. S. Tilney. 
MENTION: P. R. Leonard. 
NO AWARD: 1. 
UNAFFILIATED: 
NEW HAVEN, CONN.: 
NO AWARD: 1. 
NEW YORK CITY AND VICINITY: 
NO AWARD: 1. 
HoRS concours: E. D. Anderson, Jr. 


INTERIOR DESIGN IV 
““4 SMOKING ROOM ON AN OCEAN LINER” 


A steamship company, whose vessels are engaged in 
the West Indian Trade, mainly for travelers on a 
pleasure cruise, seek a design for a smoking room for 
one of their proposed new liners. 


This room, generally one of the most popular and 
widely used on board ship, where guests lounge about 
or play cards, etc., is located aft, on the promenade 
deck. ‘There will be a service bar adjacent thereto, as 
well as a pantry. The room is 40 feet across the beam 
and 40 feet fore and aft, and two decks in height, of 
ten feet deck to deck. The floor thickness can be 
considered as 14 inches. There will be a balcony 12 
feet wide at the upper deck level on the forward wall. 


Centering on the forward wall will be double door 
openings at the promenade level and upper deck level. 
At the extreme ends of this wall, at both levels, will 
be single doors which open onto stairways that con- 
nect the balcony and the room below. Also on the port 
side (left side) of this wall, adjacent to the stairway 
door, will be a door to the service bar and pantry at 
the promenade level only. The aft wall and the two 
side walls have windows with + inch mullions, 3 feet 
on center, at both levels, grouped as the competitor 
desires. Since the upper deck carries around this room, 
it is essential that space be allowed for deck floor 
thickness. 
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The balcony must be supported vertically with two 
10 inch columns, 7’ 6” each side of the center line of 
the room, which should extend the height of the room. 

It should be noted that in ship design the finish of 
the room and structural members must be of light- 
weight materials. 

The room is to be furnished as a lounge and card 
room with comfortable chairs and tables. The center 
of interest should be a large table for placing hors 
d’oeuvres before luncheon and dinner. 

Jury oF Awarv: Henry F. Bultitude, Myron Das- 
sett, James Gambaro, Philip L. Goodwin, Mrs, Ha- 
mann, Joseph McGuire, Eldredge Snyder, Ralph T. 
Walker, Leonard B. Wamnes. 

NUMBER OF DRAWINGS SUBMITTED: 52. 

AWARDS 


ATELIER ADAMS-NELSON: 
SECOND MEDAL: H. Bordewich. 


“ARMOUR INSTITUTE OF TECHNOLOGY: 


HALF MENTION: R. J. Schwab. 
NO AWARD: 2. 
BEACON HILL SCHOOL OF DESIGN: 
HALF MENTION: K. L. Peterson. 
NO AWARD: l. 
CLEVELAND SCHOOL OF ARCHITECTURE, W.R.U:: 
NO AWARD: 1. 
COLUMBIA UNIVERSITY: 
HALF MENTION: J. G. Breck, E. B. Watson. 
NO AWARD: 3. 
COLUMBIA UNIVERSITY EXTENSION 
NO AWARD: 3. 
JOHN HUNTINGTON POLYTECHNIC INSTITUTE: 
MENTION: O. Mankki. 
NEW YORK UNIVERSITY: 
MENTION: J. Stenken. 
HALF MENTION: C., J. Carlson. 
NO AWARD: 4. 
OKLAHOMA AGRIC. & MECHANICAL COLLEGE: 
HALF MENTION: R. M. Ball, W. D. Kiebler. 
PA. MUSEUM SCHOOL OF INDUSTRIAL ART: 
MENTION: D. Landis. 
HALF MENTION: E. Mason. 
NO AWARD: 2. 
PRINCETON UNIVERSITY: 
FIRST MENTION: C. L. Macchi. 
MENTION: J. C. Gora, D. N. Wilber. 
HALF MENTION: J. W. Ely. 
NO AWARD: 2. 
SCHOOL OF FINE ARTS, BOSTON: 
HALF MENTION: H. L. Smith. 
NO AWARD: 4. 
UNIVERSITY OF NOTRE DAME: 
HALF MENTION: L. J. Stitt. 
NO AWARD: 7. 


ATELIER: 


, UNIVERSITY OF PENNSYLVANIA: 


NO AWARD: 
UNIVERSITY OF VIRGINIA: 
MENTION: W. S. Brodie. 


HALF MENTION: C. A. Lindgren, Jr. 
UNAFFILIATED: 
JERSEY CITY, NEW JERSEY: 

MENTION: F. Shilowitz. 
PHILADELPHIA, PA.: 

NO AWARD: 1. 
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First Mention—J. A. Kerr, Princeton University 
CLASS “B” Ill PROJET—“A FERRY WHARF” 
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The BULEEHTINGof the BEAU X. 


First Mention—A. A. Rousseau, Carnegie Institute of Technology 


First Mention—H. K. Wearne, Columbia University 
CLASS “B” III PROJET—“A FERRY WHARF” 
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Fist Mention—E. B. Wilkens, Columbia University 
CLASS “B” III PROJET—“A FERRY WHARF” 
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First Mention—V. A. Pasquale, Cleveland School of Architecture; W.R.U. 
CLASS “B” III PROJET—“A FERRY WHARF” ‘ 
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First Mention—S. A. Kaufman, Princeton University 
CLASS “B” II] PROJET—“A FERRY WHARF” 


First Mention Placed—T. F. Holifield, Oklahoma Agricultural & Mechanical College 
THIRD ANALYTIQUE—“A SUNDIAL” 
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Mention—C. R. Gardell, Catholic University of America Mention—N, B. O’Connor, San Francisco Architectural Club 
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Second Medal—H. P. White, Yale University 
ARCHAEOLOGY IV PROJET—“A GREEK DORIC HEXASTYLE-PERIPTERAL TEMPLE” 
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Second Medal—H. Bordewich, Atelier Adams-Nelson 


First Mention—C. L. Macchi, Princeton University 
INTERIOR DESIGN IV—“A SMOKING ROOM ON AN OCEAN LINER” 
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ARTS INSTITUTE of DESIGN 


THE SMOKING ROOM 

“OF AN OCEAN LINBSR. 
STUART ELOREDGE.BAID ATELIER 
DEPARTMENT of MURAL PAINTING 
PROGRAM V 


TO BE EXECUTED IN PLAIN E ENAMELED — 
METAL TUBING FASTENED BY METAL © 
RODS TOA RECESSED, PAINTED WAIL 


First Medal—S. Eldredge, Beaux-Arts Atelier 


OCEAN LINER . 


A PROPOSED SKETCH FOR THE 
SMOKING ROOM OF A MEDITERRANEAN 
CRUISER TO BE EXECUTED IN LACQUER 
ON POLISHED WOOD. 


HINA BAR WHEELER: 
DEPT. OF MUKA PATTING 
BASD. PROGRAM Y 


First Medal—N. B. Wheeler, Beaux-Arts Atelier 
DEPARTMENT OF MURAL PAINTING, PROGRAM V—“THE SMOKING ROOM OF AN OCEAN LINER” 
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Second Medal—B. V. Lederer, Yale University 


DEPARTMENT 


Second Medal—E. Credle, Beaux-Arts Atelier 


Second Medal—L. V. Haber, Yale University 
OF MURAL PAINTING, PROGRAM V—“THE SMOKING ROOM OF AN OCEAN LINER” 
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Second Medal—M. Kroll, Beaux-Arts Atelier 
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WALL AND FLOOR ARE TO BE 
A UNIT-OF DESIGN. 


Second Medal—D. Curtis, Beaux-Arts Atelier 
DEPARTMENT OF MURAL PAINTING, PROGRAM V—“THE SMOKING ROOM OF AN OCEAN LINER” 
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DEPARTMENT OF ARCHITECTURE 
CALENDAR SCHOOL YEAR 1933-1934 
NO. COMPETITION EXERCISE RENDU JUDGMENT 
FIRST HALF 
1 I Analyti quer cit Sete ears c orak cose @ataiike kc asia Sept. 16 Oct. 16 Oct. 31 
2 I ArchacolosysProjeter seen oki uae ec aere eoanes Sept. 16 Oct. 16 Octesil 
3 I Interior Destone v5 eee «cei ce ee ee ee Sept. 16 Oct. 16 Oct. 31 
4 LeeB, PrOjeticn nec ere CO ETE eC ee ee ec Sept. 23 Oct. 23 Nov. 8 
5 Tiel Brojetg . 5 seca eto Ra RE Ree eee Sept. 30 Oct. 30 Nov. 14 
6 DB Esquisse-squisse! i saw meee. Osean Manian OEP T asia Nov. 8 
ff I A WsaHuissesWscCuisse mite ncn AeaR eh ca cote tas VU Nes lien mie 8 fees al F2Fee | arere Beea Nov. 28 
8 II Analy tiquetscs-t ames Sr eemeey trae ees ise ess cee ie ee Oct. 21 Dec. 4 Dec. 19 
9 II Archaeology Projets: sites cows noe its, «hes cee oe Oct. 21 Nov. 27 Dec. 12 
10 II Interior’ Design. 223-2 eee Ge ode eee OcheZ Noy. 27 Dec. 12 
11 NEB PHOTO bo ce Pay cect nee Ot AE RY =e Re cae eee eee ee Oct. 28 Dec. 11 Dec. 26 
12 A Emerson ‘Prize taco eee s6 ey Be OR eae Nov. 4 Noy. 14 Nov. 28 
13 LSB EsquissesEsquisse:s: roy oe eaapeane. cane rien seks rk eee eee ING NUTS Nae Sane eer a Dec. 19 
14 II A PFOJEC. Shas wee ee eee A... bee ean a oa Nov. 18 Ips 2 Jan. 16 
15 HA Esq uisse-Essquissen')s.smerermeeney, i 21.05. cia ne Mee acer INOWA25 5 eee oee Dec. 26 
16 III Archaeolory, Projet as: i: Meee... canes cate oe a ee Dec. 2 Jans, 5 Jan. 30 
17 Ill Interior Designh Gc wpe: «ie cngloce sit ne ee en eae Decue Jan. 15 Jan. 30 
18 Ill Analy duets. oie eer einer: <¢ cies shins, pe eee eae Dec. 9 Jan. 29 Feb. 13 
19 III B Proyets,.. Seiiaretitha cnet oleipeaicenine::.. 2° 2.Ns Sergi gee enaerecnne Dec. 16 Feb. 5 Feb. 20 
20 2th Panisubrizes birstebrelimiiary, . =. etal erie > eer Janie [On lower eee Janie23 
24 Ill A Projet—Illuminating Engineering Society Prize............. Jan, 13 Feb. 26 Mar. 13 
22 A & Bs eWarren- Prize cine tc eee ite: 0.330 eck ee rete ee Jan. 19 ansee2 Feb. 13 
23 III A Bisqinsse-Esqtiisses tara erate... 2 ale eee ee ee Jiariice 2 ones | emer et Feb. 20 
24 III B ESQUISSE=HSqUISSe ran ome eee ever ake! cicnc oc awk eh ace ee ea Hebi l7 etal say Mar. 13 
SECOND HALF 

25 IV Archaeology Projets See. |i! a0e eae eer ene Jans, 20 Mar. 5 Mar. 20 
26 IV Tntertor Destaneret ceo etna oc Dita ke rsccne coe eee eae er Jan. 20 Mar. 5 Mar. 20 
27 IV ‘Aral ue ees eee ec. - a Sea Seog ae a: Feb, 3 Mar. 12 Mar. 27 
28 IV B Prope tee: icone Pekar ARO TN ae 6 oss acdsee oe eee Feb. 10 Mar. 19 April 3 
29 IV A Projet—Whitney Warren Fontainebleau Scholarships........ Mar. 3 April 16 May 1 
30 27thParis Prize, Second) Preliminary..........-2-.. 0 aca Mar. 9 Mar. 10 Mar. 22 
31 IV A WSqunisSe=E/StWISSe la. 3. Mareen 0 iit, a erener eereedes eae oe IN Taree) peer ae en April 3 
32 IV B Bs qIiSser i squilSSe ysis eres sos et a 8Cc, os er jae ae Mari245 || Rane re ute May 1 
33 V Analyt QUO eres ee Menten, « 5. ct sah suchen ae ee oer Mar. 17 May 7 May 22 
34 V AT CHACOLOR VAT OI Crate REM ir <7 anita oe eae ae awe Mar. 24 April 23 May 8 
oh) V Interior Destetiaw srs esa we cb Abs cans CSE Oana Mar. 24 April 23 May 8 
36 Wis} PAO] CES. SR OE OEE RNG Gt ss 2xGetpenst = sche eee Mar. 31 ay 14 May 29 
37 27th Paris Prize, WinaliGompettion «. 3.75420.) es eee ene April 6 June 20 June 21 
38 V B Esquisse-Esquisse—Spiering Prize....................0+0:- (Amptilick4ne ANS © Omens May 22 
39 V A |ESOn tery RR Roe URN SNC oe MMO Re gree on Mi Ye April 21 May 21 June 5 
40 VA Eisquisse-Tisquissernn:, 0. <order eee ee eee Maisie S ee reeD wgeqsonea ss May 29 
4] VI Archaeolos yaiprajets cris esr npte te ttew ste sciaeeeeoe ie oe CRI ee EN April 28 May 28 June 12 
42 VI Interior Design®-2es are eee. oa le oer aoe ee April 28 May 28 June 12 
43 VI JArialiv tt que anne myer tees eee etsy: SA an ae cer ap ae May 12 Sept. 10 Sept. 25 
44 VI B LA OE NCP IPRS ate 2 nes bebe lae 7, a heron aati ttl a May 19 Sept. 10 Sept. 25 
45 VIA NEE ONT Xap ARN et OR RE oa cto aise pldlere ate tty Alen WeeMen oie secret May 26 Sept. 10 Sept. 25 


